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KRISTA TIPPETT, HOST. I'mKrista Tippett. This hour, an explorationtioé African-American spiritual with the late
singer and educator Joe Carter. We revisit my 2008ersation with him about the religious sensibdif this
music, its hidden meanings, as well as its bekartyent, and hope. Joe Carter loved this musichansang it and
taught it rom Novosibirsk to Nigeria.

MR. JoE CARTER: (8 nging) Nobody knows the trouble I've seen...

The slaves could not experience the normal wodd Jgnow? They were whipped and they had chainsttAeglfound asecretdoorto
take theminto that world where the tears are wavesly.

(singing) ...glory, halelujah.
Ms. TIPPETT. This isSpeaking of Faith. Stay with us.

PROGRAM:

I'mKiista Tippett. The Negro spiritua is agetiret was bom in slavety, yet it daims aplaciaetheart of American musical and
religious life. In 2003, linterviewed Joe Cargno died last year. He had asingular understargditiye history and hidden meanings
ofthis music. Today, we revisit our exuberant pamgwith him, an hour of conversation and song.

From American Public Media, thisS$peaking of Faith, public radio's conversation about religion, megnethics, and ideas.

MR. JoE CARTER: (9 nging) Swing low, sweet chariot, comin' forto carry roave. Swing low...

Ms. TIPPETT. The spiritual is the source fromwhich gospelzjdlues, and hip-hop evolved. The organizing ephafthis music is
not the melody of Europe, but the rhythm of Afriéad it also conveys atheology, a potent mix afésh spirituality, Hebrew
narrative, Christian doctrine, and an extreme éapee of human sufiering.

Joe Carterhas performed for more than 25 yeaysam and musical theater, and singing the folkaadsnany cultures. He's
portrayed Paul Robeson in a one-man musical, andled to Africa and Sberia as aperformer andigdbambassador. And he's
introduced thousands of people around the wotldés piritual.

In theimmediate generations after American slagrded, this music was almost forgotten. By th€@43md 1960s when Joe Carter
was growing up, many African Americans only vague&igw ofit. His great-grandparents had been sl&uishis Cambridge,
Massachusetts, parents were eager that he notimilife on stories ofthe sufering of his ancest

They attended the main black church in Cambriddeaifime, where traditional European church musis sung. But occasionally,
his family listened at home to ahaunting old ity of a renowned Ohio radio choir, Wings Oveddar.

(Audio dip of WingsOvea Jordan playing)

Ms. TiPPETT. The civil rights movement rediscovered the sypdiiand put it on the larger American cultural nwjpen Joe Carterwas
15,he formed a folk duo with a Jewish friend. Ameugh him, Joe began to recoverthe spirituai cfhis own people.

MR. CARTER: David told me, 'Joe, your people have wonderiugimy' And this was the firsttime I'd ever heamdheone say that. And
so hewanted to come to my church to hear the nsibe came to Union Baptist Church on a Sundagingband heard Bach.He
said,"'Joe, that ain't it.'

Ms. TIiPPETT. Fromthen on, Joe Carterbegan, he says, tdsleatbe spiritual. | wanted to hearwhat he'snled about the meaning
ofthis music and its power across time and cgtiHe tells me that there are an estimated 5,060 a/s in existence. They were
originally called "sorrow songs." And many of therare composed spontaneously.

MR. CARTER: As ateenager, | met a woman by the name o&JAsttiony who was, | think she was over 80 wheetmer. And
somehow, shewas coming to our church. And we ypengle would go to her house to collect her,iregdrerto church and so on.
Well, here was an African-American woman whosergangere slaves in Virginia. And she sang thetsgis. And she'd heard me sing
in church,so she just sort oftook me under hegwhnd she was going to teach me these songsstatiad a suitcase full of stories
that she'd collected overtheyears ofthe spisitdad shewould tell me, she'd say,'Child, wiihey sang this song, this is what they
were taking about, you know? A lot of people démtw this. And she had stories for every song.

Ms. TiPPETT. OK, tell me a story.
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MR. CARTER: One ofthe stories | seemto remember that dthettavas about —Emandpation Day had come. Arele was agroup
offormer slaves now on anisland offtthe coaSaith Carolina. And my parents were from South Idapall my family. And they
were waiting for the emissary ofthe govemmerartve in his little boat to tell themthat theydhr@ceived the deeds to theirland.
Because the government had promised them notr@@gddm, but 40 acres and a mule.

And so this was going to be a great, wonderful Aagl.the former slaves had gathered together ois e waiting with bated breath.
And findlly, they saw the boat ofthe officer appebing. And they could tell, even fromthe distatticet his face was not happy and his
countenance was somewhat sad. And they said tlasr@groan that just came fomthe crowd. And diieemlderwomen romthe
crowd just stood up and began to make up a sottgeapot. She san@i,ngi ng) “Nobody knows the trouble 've seen. Nobody knows
but Jesus.Nobody knows the trouble Ive seenyCicaielujah.”

And then she spoke, looking to the people arounghe said,anging) "Sometimes I'mup, sometimes 'mdown.Oh,yesj Lo
Sometimes, 'malmost leveled to the ground. O, lyerd. Oh, nobody knows the trouble I've seerbddy knows but Jesus. Nobody
knows thetrouble I've seen.Glory, halelujah."

Shelooked at the people standing by, and she(saiding) "Although you see me going along so.dAmey answereqsnging) "Oh,
yes, Lord. I've got my trials here below." And tlegwered, (singing) 'Oh,yes, Lord. Oh, nobodynksithe trouble I've seen. Nobody
knows but Jesus. Nobody knows the trouble I've $&emny, hallelujah.”

Ms. TIPPETT. And sorrow songs, is that what the spintualsevelled ...
MR. CARTER: Yeah, that's what we're told.

Ms. TIPPETT. ...routinely? And itdoes connote, it connotesinithe music, but it connotes something difereatfthetitle
"spiritual ."

MR. CARTER: Mmthmm. Because they were the expression of st gain and the sorrow. But at the same timg viteee always
looking upward. They were aways reaching. Thee alays some level ofhope, as, as opposed totioept of the blues. The blues
was just singing about your troubles, and therenedsope. But there's aways the glory hallelug@aheplace saying, "Oh, and on that
glory hallelujah,then we fly."

Ms. TIPPETT. Right.

MR. CARTER: So in the midst ofthe night,we can fly awayrémdom while we're singing these, these songs.
(singing)

I ama poorpilgrim of sorrow

Down in this wide world below

No hope have | for tomomrow

I've started to make heaven my home

Sometimes I'mtossed and driven low

Sometimes | don't know where to mam

I've heard ofa city named heaven

I've started to make heaven my home

Ms. TiPPETT. Musician and teacher Joe Carter. I'm Krista Tipaad this iSpeaking of Faith romAmerican Public Media. Today,
exploring the African-American spiritual. The basfmusic, which we know as the spiritual, emergednfitter experience, yet it
conveyed a generous understanding ofthe nat@ea&nd of human life.

MR. CARTER: | think that the somrow became the entranceg giea door, into awhole new world of experienceyTthe slaves, could
not experience the normal word. They couldn't gbamd go shopping. They couldn't buy ahouse. €haldn't do all the things that
the normal white person did. They were slaves kyow? They were whipped and they had chains. Aeg fitund a secret doorto take
theminto that word where the tears are wiped away

Ms. TIiPPETT. But thetears are cried first, aren't they?
MR. CARTER: Yeah.

Ms. TIPPETT. You know, you talked about the, the secret pavidrese songs. And | think so much ofwhat weaerling now in our
advanced day is how inportant it is to embracesad in life in order to move forward.
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MR. CARTER: Yeah.

Ms. TiPPETT. And maybe they did not have a choice.

MR. CARTER: No, they didn't.

Ms. TIPPETT. But there's — it's amost like there's healinghiat moment, even though it doesn't take thegaay, you know?

MR. CARTER: And that's one reason, | think, that African-Aizam religion and culture has become so powerftiéworld. One ofthe
things that Ithink about when Ithink about thislip of music, | realize that it was the foundatimnmost other American music, you
know?

Ms. TIPPETT. Right.

MR. CARTER: And, and this music has changed the face of nmghe 20th century. And the story behind thetmranfthe spiritual,
it's really —it's a miraculous story.Normally, emyou hearthe story of African-American musia thocumentary or something, you
go backto Ella Htzgerald or Louis Armstrong.

Ms. TIPPETT. Yeah.

MR. CARTER: And Isay, 'Well, that's, that's great. But youifyou really want to know the story behind thengt ind out who Louis'
grandmother was and what she was singing. What tveisongs he leamed when he was a baby? Andwitnatyvere the messages of

those songs?’

And the thing that we find is that in the midsatfofthe most horrible pain, some ofthese powéntlividuals lived transcendent,
shining lives. They were ableto rise up aboveedmthey were able to be loving and forgivinghia nidst of it all.

Mammy was taking care of master's baby. It was nigmiot master's wife, that was nursing that ltithey . Mammy could have
poisoned the child. She could have smothered ttte 8ot she loved that child like it was her ownild. Because there was something
in her faith that said, "You're supposed to benipvY ou're supposed to be kind. Y ou're supposee torgiving. And there's no excuse
ifyou are not. We have songs like — the intengsthing, you don't ind mean-spirited sentimentthie spirituals.

Ms. TIPPETT. Right.

MR. CARTER: They're the most noble sentiments. Now, you -& rsong like this: “It's me. It's me. It's me, bbrd, standing in the
need of prayer(singing) “It's me. It's me. It's me, oh, Lord, standinghie need of prayer.” Not my brother, not my sister.

Ms. TIPPETT. Yeah.

MR. CARTER: Not the preacher,notthe deacon, not the dawbithe lawyer. Not the master? Wait a minute s€heee people who
werevictims. They were in the midst of the mogtibte situation but they said, ‘'mtaking respibiigy for who | amtoday, and it's
me standing in theneed. I'mthe onethat hasrthielheart today. Come and fix me.’

Ms. TIPPETT. This is not only sound theology and psycholoby @xtremely mature spirtuality, right?
MR. CARTER: Yeah.

Ms. TIPPETT. What was it that, that came together in the lares the spintual sensibility ofthose slaves, tiait connected them so
powerfully to — really those arethe best attrisudéChristianity that you're talking about.

MR. CARTER: Mmthmm.

Ms. TIPPETT. They're not often practiced. You know, James \@eltbhnson talked about this as, you know, thengeaf the spirit of
Chiistianity with the vestiges of African music or,an African sensibility.

MR. CARTER: Mmhmm.

Ms. TIPPETT. | mean, do you have any ideas about what matlsuish a spedia fusion?
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MR. CARTER: Well, I've thought aboutit a lot.
Ms. TIPPETT. Yeah.

MR. CARTER: And, and onething that's occurs to me, ifwédgok to the cultures ofthe slaves that came framyrdifierent African
nations and languages, but one thing they hadnimaom was they believed in asupreme deity. ButliieBeved He was very busy and
very, very holy, and in orderto get to Him, youl & go through the ancestors. It wasn't very diai to the way Europeans felt with
the saints, and so on.When slavery took placed-theere was also this, this concept that you coranith deity with magic, shining
songs. Ifyoursongs come forth with great feryou not only reach deity but deity comes and pessegou, becomes part ofyou, and
gives you the strength to do whatever you've gdbttm win your battles, to harvest your crop.

And when people weretaken suddenly as slaves, tikgrwere literaly kidnapped fromtheir normaks, whatever those lives were,
they were taken away fromthe land oftheir aneesithe spiiit ofthe ancestors couldn't crossvhter. And so,when they were taken
onthese boats away romtheirhomes, they exzsieine most deep desolation, possible becausealyavere they being removed
fromtheir friends and kindred, but they were bei@goved fromtheir God. And they had no way totg&od because the ancestors
wereway backin Africaon theland.

And limaginewhen the slaves heard about thissJesmow, the master's religion — first ofall, ygot to realize this, they were not
impressed by the master's Chiistianity, may | say.

Ms. TiPPETT. Well, right. | mean, this is why it's even suging to me that they adopted Christianity.
MR. CARTER: Yeah. Exactly, becausethey saw all ofthe litytshey saw all the hypocrisy and were the, thmbofit. Butthey

heard about this Jesus, this man of sorrow whersuifand, and they identified. They thought — bred they were told that Jesusis
the Son ofthe High God. 'No. Wait, the Son oftigh God? We can getto the High God through thigy

Ms. TIPPETT. Right.

MR. CARTER: 'And His story sounds like ourstory.He's bameriible circumstances, He's mistreated. Heslyirabused and killed.
My goodness. Maybe He will carry us to the High Gaten also, they heard stories about Daniellaadidn's den.

Ms. TIPPETT. Yeah.

MR. CARTER: My goodness. They loved that story because thestiified with Daniel.

Ms. TiPPeTT. Tell the story, and tell me what the connect®hétween those people and, and that story.
MR. CARTER: Well,let me, let me sing the song that theyy ttreated fomthe story.

Ms. TPPETT. Yeah.OK. OK.

MR. CARTER:

(singing) _ _ _ _ o
Didn't my Lord deliver Daniel, deliver Daniel, detir Daniel
Didn't my Lord deliver Daniel, why not everyone?

Didn't my Lord deliver Daniel, deliver Daniel, datir Daniel
Didn't my Lord deliver Daniel,why not everyone?

Hedelivered Daniel fomthelion's den
Jonah fromthebelly ofthewhale

The Hebrew children fromthe fiery umace
Why not everyone?

Didn't my Lord deliver Daniel, deliver Daniel, datir Daniel
Didn't my Lord deliver Daniel,why not everyone?

The moon runs down in apurmle stream
The sun refuse to shine
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Every starshall disappear
But Jesus shall be mine

Oh, didn't my Lord deliver Daniel, deliver Daniékliver Daniel

Didn't my Lord deliver Daniel, why not everyone?

Why not everyone?

Why not everyone?

They were in the lion's den of slavery, and thoai Was roaring around them every day. But somehehdpe that came from this story
that the angels locked the lion's jaws, | meary,ltheed that story.

Ms. TIPPETT. The late performer and educator Joe Carter.iJl§smaking of Faith. Atter a short break, we'll continue this explarat
ofthe African-American spiritual, induding Joertsls stories of how slaves used these songsdas. co

When | spoke with him, Joe Cartertold me manyasoand he sang many songs, more than we couddithis radio broadcast. Our
companion site at speakingoflaith.org gives yohanceto hear what was cut. And in the coming weeld be including
downloadable mp3s of Jo€'s songs in our podcagt.uf for it and get each week's program and &theus material at your
convenience. Discover more at speakingofaith.org.

I"'mKrista Tippett. Stay with usSpeaking of Faith comes to you from American Public Media.

[Announcaments]

Ms. TiPPETT. Welcome back t&eaking of Faith, public radio's conversation about religion, megnethics, and ideas. ImKiista
Tippett. Today, in word and song, we're exploimgAfrican-American musical genre the spiritualfitBe humanitarian and performer
Joe Carterdied last year, we sat down and exptheeekligious roots and hidden meanings of thigitdar musical tradition.

Modem Americans sometimes confuse the spiritutél thvie gospel, but Joe Carter was always quideittt put the diference. Gospel
songs, hesaid, are focused on a joyous messagyeh@he a fasterbeat and are attributed to idaigfauthors. The body of work we
know as the spiritual, some 5,000 songs, was wigt@nymously by slaves. Each song typically egeies single sentiment or
message, often bom ofgrief.

The great Harlemwriter James Weldon Johnson pdlibis first collection of American Negro spirtuia 1925, but it remained for
the civil rights movement ofthe 1960s and the ph@amon ofblack pride to bring these songs to awiglience. Joe Carter studied
and performed the spirituas all over the worldy®at-grandson of slaves, he thought deeply aewdrtduring spiritual power ofthese
songs across many cultures. Hewas also fascimatealv slaves used the spirituals within their giveslity as akind ofcode.

MR. CARTER: An old master comes out one day.He says, tbey Rlg Joe. | don't hear nobody singing down théoe guys strike

me up one ofthemgood old spiritual songs. Yowkhow |like them. Give me one ofthem good oldgsmAnd —often when 1 go

to the schoolchildren, | have them sing with n&ayl, 'OK. Now pretend you're going to be —youltelaves, OK? And, and master
wants usto sing a song, but you — we don't reatiyt to sing for master, do we?' '‘No. No, we ddrsiay, “Well, Il tell you

something. Master loves our singing, but he dolsteh to the words we say. He doesn't have avdhaewe're —so we can say
anything we want. So, let's givethe master a gtsbdong.”

Ms. TIPPETT. What do you sing with the kids?

MR. CARTER: (singing) "When Israel was in Egypt land, let my people@ppressed so hard they could not stand, let myl@gop Go
down, Moses, way down in Egyptland and tell oldqabh,'Let my people go!" And after we go throtigshsong, they go, "Hey, old
master, how was that one?"

One ofthe connections also that |, | leamed athattperiod oftime from my grandparents was nandfatherwas a storyteller. And
hewould regale the family, every time we weretioge with slavery stories. | mean, that's whaéltvays talked about. And there was
a slave by the name of John who was the star of hik stories.

Ms. TIPPETT. Right.

MR. CARTER: And you never knew whetherthe story was trusobybut it was always funny and it got your atitentand grandpawas
a good storyteller. But there was also always ahabithe end ofthe story. But the one thementleat through all ofthese stories was
the end ofthe story,was that John had outsmitwgethaster. He was aways ahead ofthe master.

So, therewas this concept, 'The master doeslkyt urderstand us. We play a role forhimand res s in a certain way, and we'll
play that role as much as we can so that we wenilgipped. So,we've got to understand his thgnknt he can never understand our

Copyright ©2007 American Public Media ®. All rights reserved. No quotes from the materias contained herein may be
used inany media without attribution o American Public Media. T his transcript may not be reproducedin whae or in part

without prior written permission. For further information, please contact permissions@americanpublicmedia.org.



PUBLIC MEDIA Speaking of Faith’

with Krista Tippett

thinking.' And so, the spirituals were al, alltoé spirituals, all ofthe songs were masks...
Ms. TIPPETT. Mm-hmm.

MR. CARTER: ...as well as, you know, these transcendent wanldexdments. They were also signals for escapewiEsone of my
grandmother's favorite songs.

(singing)

Sted away, steal away, steal away to Jesus

I've got to steal away, steal away home

Ain'tgotlong to stay here

Stea away, steal away, steal away to Jesus

I've got to steal away, steal away home

Ain'tgotlong to stay here

My Lord He calls me, calls me by the thunder

The trumpet sounds within my soul

Ain'tgotlong to stay here

Green trees are bending, poor sinner stands atrembl

The trumpet sounds within my soul

Ain'tgotlong to stay here

Ms. TIPPETT. You know, it's a religious idea that there isettdr life after this one, right? It's a piece oftline. But there is something
so miraculous happening when you are listeningisontusic or singing it. Y ou know, for that momeyau're actually transported to
that better life, right?

MR. CARTER: Yeah.

Ms. TIPPETT. | mean, you're singing, 'Soon Iwill be donet' bhink in singing that song, you can go throaglother day ofthis
misery.

MR. CARTER: Exactly.

Ms. TIPPETT. Right? It makes you strong for alittle whilés llnost like the eternal becomes part of thegntedt's amazing.

MR. CARTER: | think that'sit. Ithink that is it. It's likgou, you get into the stream ofthat living water.

Ms. TIPPETT. Yeah.

MR. CARTER: And there's no past, present, and future. §%snght now, and right now everything is all right

Ms. TIPPETT. Yeah.

MR. CARTER: You know, there's astory about Elijah, | thinBkd awoman whose son died. And she had receigesbinin a spedal

— as a mirade, actually. And the prophet toldthet she was going to have this son at a cermmand she did, and the son dies. And
she says, 'Send forthe man of God. Send for tbphpt.' And Elijah sends a servant. She saysn'dlao. | wantto seethe man.Now,
you gave me the promise, | have achild, and nigl tais died. 'm having atragedy right now.' Afew Elijah rode, coming dose to
her, he said, "Woman, how is it with thee?" She sti is well with my soul.”

And, and there was something that you can find &aday in those, espedally the older people whallyrbave faith, you say, 'How are
you doing?' And you just seethat smile. And idttesay that I'm doing OK.' It doesn't say tRaerything's OK in my life.’

Sometimes theyll say, "I'mblessed." Sometimegltisay, "Itis well,"you know? So the sense @ldbeing does not depend on

whether things are good orbad orup ordown beg#use had to live that way as slaves, we wooltstantly be buried underneath
the ground because the crcumstances were solleaarith so bad we had to find, as | say, that séocat

Ms. TiPPETT. We talked about how there was this subversivespmiy of the words ofthe spintuals, saying tisinghich really
contradicted the, the interests of the mastergxample. But also | think there were more ovetlesoand real practical references in
some ofthe spirtuals. And give me an exampléatftwhere there was almost a secret language.

MR. CARTER: "Steal Away to Jesus."
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Ms. TIPPETT. Yeah.

MR. CARTER: And, and when someone sd&inging) "l ain't gotlong to stay here," everybody knétey, I'm going to be escaping
tonight, and Iwant you to be supporting me.'

Ms. TIiPPETT. Wow.

MR. CARTER: 'Someone is going to meet us on the other sitteeafver. Green trees are bending, poor sinams s-trembling.' And
maybethey had asigna where someone would shideéand a branch ofa tree across the river analygo on to safety to the
Underground Railroad, hopefully. "Swing low, sweleiriot, coming forto carry me home."

Ms. TIPPETT. "Swing Low, Sweet Chariot."What's,what's goiog there that's not overt?
MR. CARTER: Well, first, "Swing Low, Sweet Chariot."was aatlesong.

Ms. TIPPETT. Right.

MR. CARTER: As most ofthemwere in some way.

Ms. TIPPETT. Yeah.

MR. CARTER: And it was often sung when a child died. And dsnaway to evoke one's dignity to say, 'Even thduga slave,if God
has to send agolden chariot down from the skygdimg to have dignity. My child's going to havgmity. | looked over Jordan and
whatdid | see? A band ofangels coming after maireg forto carry me home.' Butthen lateryouy §&you get there before | do, tell
all my friends I'mcoming up there,too." And se thaster never knew what they were singing abauit sée?

Ms. TiPPETT. | did not know that.
MR. CARTER: Yeah. And so | think at some point someone redliMaybe Idon't haveto die in orderto havittla heaven!
Ms. TIPPETT. Right.

MR. CARTER: Freedom. And, of course, they thought that ijtipet to the Mason-Dixon Line and crossed, theylidvbave true
freedom. And then,unfortunately, they got acrbssMason-Dixon Line, still found there was opp@ssind found that somehow they
had to revert back to the original spiritual megsionfthe songs because the political meanings delieered them.

(singing)

Swing low, sweet chariot, comin' forto carry merieo

Swing low, sweet chariot, comin' forto carry merieo

Oh, | looked over Jordan and what did | see, cofmirtb carry me home

A band ofangels comin' after me, comin' for taycare home

Why don't you swing low, sweet chariot, comin‘tibcarry me home

Oh, swing low, sweet chariot, comin’ for to carrg mome

Ifyou get there before 1do, comin' forto carg home

Tell al my friends I'm comin’ there too comin’ forcarry me home

Swing low, sweet chariot, comin' forto carry merieo

Swing low, sweet chariot, comin' forto carry merieo

Comin' forto carry me home

Comin' forto carry me home

Comin' forto carry me home

MR. CARTER: And | think there were so many ofthe songs, &éadein the Water" — "God's going to troublewater" — another
image of people going to the riverto be baptized @so going to the riverto escape to freedord.wdhen someone started that song
and started moving through the woods, the stoWatle in the Water." They loved that story. Anddtaay was at a certain season the
angels would come and trouble the water, as thyeydwch, | don't know, they put theirwings intbieir toenails orwhatever. But
whatever happened, once they touched the watgmi ot in the water and you were sick, you'd eatéd.

And so here's this guy, 38 years he's been goimg).Jasus comes by and says, 'What's your probtangdys, 'Can'tyou see? I'ma
lame man. And every time the angels come to trahl@evater, somebody gets in before me.' And Jesids'Do you wantto be
healed?' 'Well,yes. Ofcourse, Ido.' "Then takgaurbed and walk.' They loved this story bec#hisavas about self-suficiency. We
are not victims. We're powerful individuals, and are a people offaith. And so they sang, let seda a little bit of that song.
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Ms. TIPPETT. Yeah. MR. CARTER

(singing)

Wadeinthewater,wade in the water, children
Wadeinthewater, God's gonnatrouble the water

Who's that yonderdressed in white, God's gonnibltedhe water
Must be the people caled the Israelites, Godagomuble the water
Children,wade in the water, wade in the watefd @mn

Wadeinthewater,God's gonnatrouble the water

Who's that yonderdressed in red, God's gonndgdlubwater

It mustbethe people that Moses led, God's gannhle the water
Children,wade in the water, wade in the watefd @mn

Wadeinthewater,God's gonnatrouble the water

God's gonna trouble the water

God's gonna trouble the water

God's gonna trouble the water

Ms. TiPPETT. What this makes me think ofis how the politiéf@edom can actualy distract rom this inneediem and dignity,
which the slaves possess and which we find so &@déen this music even today.

MR. CARTER: And maybein the same sense that sometimesorel@gin distract from spirntuality. You get a staret, a form.
Ms. TIPPETT. You get astrucdiure, right.
MR. CARTER: You get a program, and somehow, after awhikeréal thing is as elusive as a, as the Holy Grail.

Ms. TIPPETT. Right. You can lose this sense that these slaivesreated this music obviously had that — atyem@ment, they were
full ofgrace. They were blessed, right? All wadl wéth their souls no matterwhat was going onua them, no matter what rights
they had or what theirlegal status was.

MR. CARTER: Now, it must be said that there were certairdyass$ who were trying to escape, slaves who weliegvib getinvolved in
revolution and insurrection and so on. But | thilmk larger community had a spiritual identity thatded them.

Ms. TIPPETT. And we haveto be so careful not to be glorifyshavery, right? Or...
MR. CARTER: That's,yeah.
Ms. TipPeTT. Or glorifying, so what are we talking about héfé?at are we getting at?

MR. CARTER: You know, Ithink what we're talking about, hunsarfering and how do we survive when the worspleag? What are

the mechanisms? And | think that African-Americhase shown theword, and other peoples have diptoe i Other peoples are doing
it all thetime, and it's the same process. It mbasatter who the people are. It doesn't mattethdr the song is an actual song of notes
and music orwhether it's the spirit ofthe peapieressed in some otherway, but you'll ind, karsple, when | sing these songs, | can
sing "Motherless Child"in Siberig; they know whateans. They've been through hell. | can go til&uvd and Ireland and Wales and
sing these. They understand the sentiment.

As a matter offact, you go to Wales right now,'{fdnd African-American spirituals in Welsh in &Welsh hymnbook part oftheir
worship, you know? So the — songs have become dianbidiink, of that universal quest for freedahmat yearning for reedom and
that part ofus that says, 'l will not be defeated.

Sometimes | feel like a motheress child

Sometimes | feel like a motheress child, oh Lord

Sometimes | feel like a motheress child

A long way fromhome

A long way frommy home

Ms. TIPPETT. : Musidian Joe Catter. I mKrista Tippett. Andstis Speaking of Faith from American Public Media. Today, exploring
the African-American spiritual.

Ms. TIPPETT. The paradox ofthe spirituals in their contexslafery was that they gave themselves over in senge to, to suffering
and to the hardness oflife and to — really tossestial powenessness. Now, this, this is wherameThis is where we live. And —
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buttherewas as an "and."And | ambeloved, 'atgd, | amblessed, | have dignity, ' m alive arfchinl experience now is not all
thereis.You know,there’s, there's a surrendéithere’s an incredible power at the same timeéspirntuals —and Idon’t know,

when life is sort of halfway better, maybe the suder goes away and the power is diminished, toes Bhat — am | making any
sense?

MR. CARTER: Yeah. I, | thinkit's...

Ms. TiPPETT. Andwhat is...

MR. CARTER: ...you know,that's one ofthe horrible problerat tve have to deal with, with the whole issue ofpess, you know?
Ms. TIPPETT. Right.

MR. CARTER: Becausein the process, we may lose somethiriggoBlknow something? Because | have been livitly tiese songs,
these songs have become the strength of my lialBe | realize even though | amnot in slaverymagrandparents or great-
grandparents were, | dea with all ofthe dificegtoflife that —nobody escapes.

Ms. TiPPETT. No. And even somebody who's perfectly free andepsly rich and perfectly powerful in the worlderms doesn't escape
fromsuffering, right?

MR. CARTER: That's right.
Ms. TipPETT. OK.

MR. CARTER: And bondage — the worst kind of bondage is thativtakes placein theinside, you know. And wherook back to
the slavery days,wewere bound, but it was théematio was really the slave. And | think some @finderstand that now. But |
experiencein my own life great strength romiglithe stories and looking back because | seethéyaivent through, and | haven't
experienced anything like what my ancestors didl Acomplain about everything, you know?

Ms. TiPPETT. | wonder ifitis at al disturbing to you th&i$ music with its sensibility has, you know, imsolered now to be a
defining part of American culture as a whole? Yould say maybe that it's been co-opted, embraceds Ehat, does that bother you
becausethat necessarily takes it out ofits cofdersn’tit? | mean, is it OK for awhite perdorcelebrate this as much as...

MR. CARTER: Well, Ithink it's a good question. And — and @ayswer is this,when any music or art becomesriiscendent thing
that helps people through, it then becomes apyppéthe universe. It becomes a property ofthdadvAnd to tell the story ofthe
spintual,it's not an African story. Itis an Addn-American story. It's the blending of the twitwxes.

And the fact that George Gershwin was influencedilyr by the spirituals, you know, Ithink it's @mgerful thing that this man could
reach out of his neighborhood, go down to Soutlol@arand listen to the elders sing and come biatlsay, 'This is a treasure.' And
then translate that through his genius and gittedavorld as so many others have. And | mean,-evéhere are many European
composers like Dvorak who were influenced by thissimi And today, 1think —it's true with any kiedart, there has to be the
sensitivity ofthe person who is obsening andipipeting. Some people don’'t get it no matter wioat do. And there are other people,
you don'thaveto say anything, they get it froen ¢fet-go, you know?

Ms. TIPPETT. Yeah.

MR. CARTER: One ofthe things Iwould say about the develairo€African-American music and culture, the poswéat be found it
much more attractive to promote the blues — aqdmote the image ofthe black man singing thesbligh a bottle of winein his
back pocket, singing about less-than-noble sentswemile we have this whole treasure. And the Rallesons and the Marian
Andersons and others who came and brought thisriough, they didn’'t make the big commercial susessWell, Robeson did, and
Anderson did for awhile,but they' re among the.féworder to make a commercial success, you'véogeing soul, you've got, you've
gotto get away romanything thatis spiritual dAtnange the message.

Ms. TIPPETT. Soul as opposed to spiritual.

MR. CARTER: Yeah.

Ms. TIPPETT. That's interesting.
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MR. CARTER: We have still have a problem because thereilirpesiple who don't want to tell the truth abottewve are. And ifthe
truth is really told, then you' ve got to go backl @all the story ofthe love and the forgivenesstéie power of many ofthe ancestors.
They weren'tall loving and forgiving. | mean, soafiehem were mean-spirited. Some ofthem, you kiitwvhatever they had to do,
I'msure.But as a, a national identity, this musecame the embodiment ofa spirit of goodwillpidtofforgiveness, a spirit of 'I'm
going to survive no matterwhat.'

Ms. TiPPETT. Dignity. | mean, that's the word that keeps cagmip.

MR. CARTER: And that's —yeah, yeah,yeah. And by the waig Wwroman that | told you about, Jessie Anthony yeaethe most
dignified soul I'd ever met. The last time | sawshe was, | think, 88 years old. Her parents werm slaves. And she began to sing
the spirituals. Shebegan —she sang at BostoindRuittary, she sang at Harvard, denonstratinghbsic.

And she said, 'Joe?' | said, 'Yes, Ms. Anthonye's3ind, 'l want you to go into my bedroomand laaiter my bed and tell me what you

seethere.' And so Iwentinto herbed. | saidy§fot asuitcase. She said, 'Yes, Ido, chikhid, 'What's in the suitcase?' And she
smiled. Shebeamed at me.

Shesaid,'In that suitcase, 've got my going halmihes. Ooh, I've got abeautiful dress in thdesus is coming for me any day, don’t
you know, child?' And she just started laughinlgnéver forget that image. Here was someone wheiek through all ofthe changesin
culture and society, and now was living in an efgartment complex in Boston, all of her childmeiashington,D.C., and
everything. And she was still singing her song sl 8ne was holding her head up high every placershe

You know, she was the kind of person who just comded your respect. And when the young people —etmrwe go to her house,
she would us the stories, all these songs andthivegyAnd then, she would always end singing dtie $ong.

Give me a C, Tom. And she'd sing, 'Children, if yiom’t remember anything 've told you, ifyou dorémember any songs that 've
sung foryou, lwantyou to remember this one!

(singing) Be ready when he comes.

Be ready when he comes.

Be ready when he comes.

Oh, Lord, he's coming again so soon.

Be ready when he comes.

Be ready when he comes.

Be ready when he comes.

Oh, Lord, he's coming again so soon.

"Now, Joe,you be ready." You know, "You be readyid."

Ms. TIPPETT. Joe Carterwas ateacher, performer, and traMalimanitarian. He died at the age of 57 of leuleeami June 26th, 2006.
MR. CARTER: When my father died and |just — I gotthe newsas here. And | remember that moming, I had thorepublic radio
and there was just a little piece ofa spirituat ttame through, and it's something that | haddhesra child. Y ou know, later, when |, |
did my concerts, | would do a tribute to my fathethe end ofthe concert, | would sing this song.

(singing) Let thework that I've done speak for me.

Let thework that I've done speak for me.

When | come to the end ofthis road

And Ilay down this old heavy load

Let thework that I've done speak for me.

Let thelife that I'velived speak for me.

Let thelife that I'velived, Lord, speak for me.

When | come to the end ofthis road

And llay down this heavy load

Let thelife that I'velived,oh,Lord, speak foe.m

Ms. TiPPETT. And tell us what Joe's stories and songs megnuoContact us at speakingoffaith.org. If youlreerested in hearing Joe
Carter performmore ofthe spirituals he loved|@gour companion site for this program. And wigdl induding downloadable mp3s
ofJo€'s songs in our podcast. Sign up forthe @wend get each week's program and other bonusiahat your convenience. Just
look for SOF Extras. Discover more at speakingthffaig .

MR. CARTER:

(singing) ) Oh, let the prayers that 've prayed speak for m

Let thelovethat I'veshared, Lord, speak for me.

Oh, lord, when | come to the end ofthis road
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And |lay down this old heavy load
Let thelife that I'velived speak for me.

Oh, let the prayers that Ive prayed speak for me.
Oh, yes, letthe love that I've shared speak for me

Ms. TiPPETT. Thank you so much, Joe Carter.

MR. CARTER: It is my pleasureto be here. Thank you.

Ms. TIiPPETT. The senior producer beaki ng of Faith is Mitch Hanley with producers Colleen Scheck dndy
Abramson and associate producer JessicaNordelbiDne editoris Trent Gilliss. Our consultingted is Bill

Buzenberg.Kate Moos is the managing prod uc8peetking of Faith. And I'm Krista Tippett.

Visit speakingoffaith.org

For more information on this topic, or to sign up for a weekly e-mail newsletter or free weekly
podcasts, visit speakingoffaith.org.

Speaking of Faith® is public radio’s conversation about religion, meaning, ethics, and ideas. It is
produced and distributed by American Public Media.
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